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A Conversation With Janet Kierstead, by 
Charles Movalli, July, pp. 46-51. 


Paul Wonner: Beyond Still Life, by Karen Haber, 
Aug., pp. 24-31. 


The Watercolor Page: Painting Intuitively, by 
Garren Schrom, Aug., pp. 36-39. 


Painting Shadows and Light, on Sherrie 
McGraw, by Peggy Arenz, Aug., pp. 46-53. 


Lawrence Faden, by Brett Busang, Sept., pp. 
36-41. 


The Intimacy of Realism, on Linda Stanton 
Moore, by Edward Feit, Sept., pp. 60-65. 


Looking Around the Color Wheel, by Kathleen 
Cook, Oct., pp. 22-27. 


Realist Paintings With a Contemporary Edge, 
on John Wellington, by M. Stephen Doherty, 
Oct., pp. 38-43. 


The Watercolor Page: Painting the Sensual- 
ity of Food, on Mary Alice Wimmer, by Stanley 
|. Grand, Dec., pp. 30-35. 


Working With Complicated Still-Life Setups, 
on Trisha Orr, by Lisa Russ Spaar, Dec., pp. 36- 
41. 


Still Lifes That Won’t Stay Still, by Jacqueline 
Penney, Dec., pp. 54-57. 


WATERCOLOR 


The Watercolor Page: How to Plan Your Fig- 
ure Painting, by Jim Malady, Jan., pp. 36-39. 


Design for Working, on Sandra Humphries, by 
Mary Carroll Nelson, Jan., pp. 40-43. 


The Watercolor Page: The Power of Nature, 
by Joel Smith, Feb., pp. 30-35. 


The Watercolor Page: Working as an Illusira- 
tor, by Joyce Kitchell, Mar., pp. 38-43. 


The Watercolor Page: Combining the Paint- 
brush With the Airbrush, on Brad Clever, by 
Sally M. Faulkner, Apr., pp. 36-41. 


The Watercolor Page: Capturing Something 
Beautiful, by Judy Bates, May, pp. 34-39. 


The Watercolor Page: Betty Lou Schiemm, 
Teacher Achievement Award/Watercolor, by 
M. Stephen Doherty, June, pp. 32-35. 


Constructing Imaginary Worlds, on Sharon 
Maczko, by Diane Casella Hines, June, pp. 42- 
47. 


Miniature Ari: Small Works With Big Rewards, 
on Valfred Thelin, by Jamie Reynolds, June, pp. 
50-55. 


The Watercolor Page: Plunging Paint Into 
Wet Paper, by Yu Shan, July, pp. 36-39. 


From Screen Printing to Painting and Back, 
on Denise Lisiecki, by Ruthe Thompson, July, 
pp. 40-45. 


The Watercolor Page: Painting Intuitively, by 
Garren Schrom, Aug., pp. 36-39. 


Painting Watercolor Studies, on Julio Larraz, 
by M. Stephen Doherty, Aug., pp. 58-65. 


Nuts & Bolts: Developing Commissions for 
Paintings, by Tom Lynch, Aug., pp. 69-71. 


The Watercolor Page: Painting From the In- 
side Out, by Pat Denman, Sept., pp. 32-35. 


The Watercolor Page: Up the River With a 
Paintbrush, on Don Dernovich, by Mark Mitch- 
ell, Oct., pp. 28-31. 


The Watercolor Page: Getting Physical With 
Watercolor, on Stanley Louis Rosenthal, by 
Betsy Schein Goldman, Nov., pp. 34-37. 


The Watercolor Page: Painting the Sensual- 
ity of Food, on Mary Alice Wimmer, by Stanley 
|. Grand, Dec., pp. 30-35. 
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